This article examines one of the most popular works of Paul Hindemith for a mixed chorus
of these genres. In A. Sokhor's opinion, "their revival in the 20 th century and the promotion of European music to the forefront were conditioned by the changed socio-historical conditions and the new social needs that ensued from here. Oratorio, cantata, choral cycle attracted the attention of composers because by their nature they were able to meet the requirements of the century" (Sokhor, 1980: 313) .
Undoubtedly, this tendency was influenced
by "the spirit of the post-war period -the thirst for life after the horrors and death of World War I" (Kostiuk, 2012: 65) . Social cataclysms forced artists to take a fresh look at their art. They contrast underlined emotionality and illusory romanticism, the extremes of expressionism and impressionism with strict rigidity, harmony and dominance of the rational principle, which is reflected in the appeal to the choral genres, to the development of which Paul Hindemith, who was one of the biggest figures in the music of the 20 th century, made a huge contribution.
As is known, the composer was an indefatigable musical enlightener and teacher. He not only performed many concerts, performed on the radio, wrote music for the cinema, but also paid much attention to the mass musical education of broad sections of society. According to I.S. Fedoseev, "since the late 1920s, Hindemith was literally obsessed with the idea of creating a wide and serious repertoire for mass chamber music-making (Gebrauchsmusik). The composer confirmed this idea with all the subsequent creative practice, not being afraid of numerous reproaches in digression from the principles of "high" art, in deliberate simplification and primitivization and creating many works of this kind" (Fedoseev, 2010: 410) . In Winter this tonality experiences this metamorphosis: from visible earthly purity to death and heavenly enlightenment.
The structure of As-dur bears hope, aspiration to perfection and doubt in a reality of It is necessary to pay attention to modal harmonic means acting here as a dynamic factor that maximally contributes to the alignment of this form. Thus, the exposure and reprise are presented in the main tone of A-dur, while the middle part (t. 5-10) is a mid-unstable type structure, in which the modulations in the sixth and third stages (fis-moll and Cis-dur) are observed, which is characteristic of the middle sections of symmetric ternary forms. In addition, the location of the culmination at the point of the "golden section" (t. 10), the revival of the rhythmic side of the music (changing the meter, the movement of the eighth, the dotted rhythm, the triplet), as well as achieving the maximum in the dynamic amplitude (forte) resemble the prereprise phases in three-stage forms, where the center of gravity moves to the middle part, which is prevalent in the general architectonic scheme.
The composition of the second choir Swan is also noted for its originality. Here, Hindemith refers to a simple binary reprise form, in which the first part represents a period of non-repetitive structure, and the second part, equal in scale to the first one, contains the middle of the developing type and a modified reprise of the initial sentence.
The scheme is as follows:
A feature of this composition is its similarity to the old sonata form, which is typical of the composer. Thus, in the exhibition period, 
Obviously, the first part is a typical eightcycle period (4 + 4). In the second part, two stages are clearly differentiated: the middle (t. 9-13) and the reprise (t. 14-17), which almost literally repeats the second sentence of the initial period.
Undoubtedly, there is a tendency to overcome the scale ratios of a simple binary form. The content and structure of the middle, which is thematically contrasting, contains the culmination at the point of the "golden section" (t. 13) and is the center of gravity of this composition, count in favor of this thesis. Nevertheless, the reprise does not reach the level of structural organization and "weight" The brevity of recitative phrases, the abundance of pauses, the sharp change of color from major to minor (gis-moll after As-dur) contribute to the creation of gloomy character, which is certainly inspired by the images of the poetic text, "Hear, spring, we need to part again with you."
A similar (polyfigured) type of drama determines the convergence of this form with a ternary form, which is emphasized by the contrast of the emotional state and the musical material of the middle section, but, nevertheless, it cannot turn into a semantic center (in view of its brevity) and become a functionally independent part, which is typical for symmetric ternary compositions. The structure of this period is not quite common. The first sentence is much more unstable. The main tonality -Es-dur -is fixed in the first bar, and then it is not only unfixed, but also in the second -II 7 -VII 6 -II 7 -V 6 / 4 (t. 10).
In the second sentence of the second part, the melody, as in the previous one, remains the same, The architectonics is this:
The peculiarity of the exposition period is the periodicity of the summation structure:
both sentences have a similar structure, the basis of which is the summation principle is replaced by a contrast-polyphonic one, which arises as a result of the gradual complication of choral parts and their individualization (t. 15-19).
In the reprise the invoice forms of the exposition return.
Thus, the principle of dialogic opposition of two layers, given in the exposition, is carried through the entire work, and in this case the functions of the elements of the musical texture change in different sections.
Observing the entire work as a whole, one
should note a single line of through drama: The texture of the work also differs by a flexible and variable contour.
The intonational structure of the fifth chorus
In Winter is saturated with sharp dissonant consonances. The melodics moves abruptly, relying on the main Es-dur steps: the fifth, the third, the first. In this score, the role of the rising quartet is most vividly revealed, which, together with wide jumps to the seventh, sixth and fifth,
gives the theme pathetic features, a hint of oratorical pathos (t. 1-7).
In the choir Fruit Garden, completing the cycle, the song melody of lyrical nature is simplicity -all these qualities merged into a harmonic orderly whole in these serenade cycles and formed an exquisitely modern chamber product" (Asaf'ev, 1975: 208 
